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Abstract. The aesthetic-philosophical category of beauty is also researched by linguists. Based on Vladimir Solovyov's philosophical 
system, one may assert that the perception of beauty plays an important role, not just in the poet's worldview, but in his literary work 
as well. The images of beauty that we analyze in Solovyov's poetry are built upon a specific set of words, a lexico-semantic analysis 
of which reveals their author-specific use. The contextual setting of such images is accompanied by a semantic property 

 
alization of the philosophical idea 

of beauty, its semantic refinement that accentuates the associative links to the emanations of the high beauty of the divine world. The 
of its content based upon the salvation of the 

Suffering Beauty by the hero of the poem. Thus, a lyrical -epic basis is combined with a verbal makeup that helps illuminate the 
images of light, color, sound and emotional impressions of the ideal Divine world, i.e., the world of perfect aesthetic saturation  the 
world of beauty. 
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INTRODUCTION. Beauty as perceived by Vladimir Solovyov is deified and mysterious, it is the principle through 
which one attains a direct connection to the foundation of existence. Without beauty, there is no transformed matter, i.e., 

t 
not only exists, but deserves existence. An idea, in general, is a thing that, by itself, is worthy of be
1994). This implies that the aim of beauty is to transform reality, it must not merely be a surface coating, but penetrate 

 true 
presence in matter, presupposes, above all, the deepest and closest interaction between the internal, or spiritual, and 

contribution to the Russian aesthetic thought is embodied in his poetry, which is based on a mystic and philosophical 
understanding of the world and inspired by the idea of true beauty incarnated. 
LITERARY OVERVIEW.The ethical and aesthetic framework of V. Solovyov's worldview is intertwined with the 
mystic and religious source of his philosophy. The thinker had dreamed of a philosophical treatise on his ideas of beauty 
and the meaning of art, however, he only had time to finish two principal articles where he analyzes the meaning of 

as free theurgy: art had to have a connection to church mysteries and a mystic foundation. Aesthetics as theurgy was the 
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prepared for print, but was never published or recovered after the thinker's death. K. V. Mochulsky claims that it was 
ended to revise and order his earlier articles on aesthetic matters. In 

the ten years of church and community work, Solovyov's views underwent a significant change, leaving little of the 80's 
e articles when analyzing V. Solovyov's aesthetic ideas: 

 
RESEARCH METHODS.The lexeme  in the sense of the highest principle of creation is used by Solovyov in 

 
For his translations, Solovyov always chose poems that reflected his philosophical worldview and matched his spiritual 
mood. All poetic translations by Solovyov can be asserted to have been reimagined in accordance with his personal 
worldview. In the present poem, Solovyov focuses on the hero who saves the Suffering Beauty imprisoned in the earthly 
world. Beauty is understood here by Solovyov as a symbol of the dawning cognizance of the world's spiritual creation; 
it, like the eternal feminine principle, descends to earth from heavenly dimensions and, having been shackled, is saved 
by a human hero, i.e., a symbolic union of heaven and earth takes place. Building upon Heine's idea, Solovyov 
perceives Beauty as the eternal feminine principle that is the means to All-Unity. Beauty merges with the hero that 
liberates her (     ), thus actualizing the emergence of a new being, reborn in accordance with 
the holistic principle of existence. The lexical means used to create an image of the transformed entity contain semantic 
elements of light ( , ), color ( ), sound ( ). The dynamics of the image are conveyed by the 
poet by means of a lexico-semantic realization of visual and auditory perception, augmented by verbs associated with 
smooth, unhurried movement ( , , , ).   
 

 
 

 
 

 
 
The dynamics of the poem are built upon antithetic images realized through key expressions that allow the 

author to counterpose pictures of a rising sea's elemental power ( , ...) and its calm state, 
conveyed by means of an associative link to the meaning of the expressions , , 

. The meaning of the opposed figurative expressions is complicated by the addition of the author's 
personalized semantics of the expressions            
exposing the activity of the watery element, its power and mutability. Solovyov actualizes the idea of primal chaos: 

same natural phenomenon, a thunderstorm, can represent either shade, depending on the circumstances under which it 
happens. The majestic beauty of summer storms, like that of a turbulent sea, depends on the moving chaos and the 

ov 1994). 
Chaos, or perfect formlessness, is the necessary foundation of any manifested beauty. Such a perception of 

Beauty's materialization is verbalized by means of lexemes with the meaning of the element of water in semantic and 
syntactic connection with verbs of movement that bear the main message, which allows to isolate philosophically 
important ideas in the poem's context that define the structure of the writer's artistic world. Thus, the poet conveys the 
idea of saving the Suffering Beauty, which is actualized not only in the narrow sense of a personification of beauty 
manifested on the earthly plane, but also in the sense of the mystic feminine principle, the foundation of ideal existence 
that melds the Divine and the Mundane in All-Unity. 

An important signifying element that helps realize the author's creative intent is the acoustic property, which, if 
emphasized, contributes to the actualization of the auditory perception of the poetic image through key lexemes with the 
meaning of sound  , , , , , . The use of the antonymic associative pairing   

 adds a dynamic property to the acoustic styling of the poem, which is marked in the first quatrain (   
   ), sharply changed and reinforced in the fourth quatrain (   /  

 ), further developed in the fifth quatrain (    ) and culminates in a qualitatively 
new feeling of silence (  ) and tranquility (     ) in the last quatrain. 

The poem is permeated with the spirit of an otherworldly, mystic reality, actualized by means of words and 
expressions - 

. Images of the otherworld are tightly bound to 
images of the hero's emotional state verbalized by means of the lexemes , , , , 

, , ,  and others. Such a number of expressions used to describe the otherworldly 
reality depicted by the author signifies a deliberate use of the counterposed images device, where the lexeme , 
associated with the earthly reality ( ,    ), gains personalized meanings and forms an 
antonymic associate to the images of the surreal, mystic plane.   

This approach allows Solovyov to emphasize the image of Beauty, which, saved and reborn in the otherworld, 
in the photic, chromatc and auditory properties of the divine world ( , , ), merges with the 
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hero that protected her. The image of the ultimate unity of the female ( , ) and male ( ) stands out 
in the foreground of this world's dimensions actualized by means of lexemes  , , , ,   
semantically connected to manifestations of man in the Mundane and associated with earthly experiences. The image of 
earthly emotions is built upon an explicit semantic interconnection of the lexemes c ac , c o , o e, , o  
that, in the poem's context, are included within the semantic-associative borders of the expressions     

  . 
The associative conjunction, in the reader's mind, of the linguistic means describing the hero is reinforced 

through the idea of the contradiction between the Mundane and Divine, suffering and bliss, ugliness and perfection. The 
dense emotional space is emphasized by the poet by the repetition of the lexeme / , the meaning of which, as 
actualized by the author, not only refines the emotional connotation, but also summarizes the significant markers of 
earthly experiences for all mankind during its entire history ( , ). 

e c , o  oc a e ec  
ce c ac , ce c o e , 
ce o e , c o e o  
  a   c oe .     

 
 

The beauty/love pairing, perceived aesthetically and philosophically, forms an indivisible poetic space of ideas 
and images, objectivized through the lexical nominates  and / . The actualization of the idea of 
perfect Beauty and the image of its salvation through the highest love, which sacrifices the imperfection of the earthly 
principle, represent, in the author's artistic worldview, the explicit idea of the ethical and aesthetic foundation of the 
perfect world. The meaning is underlined through the repetition of the cognate lexemes , , where, on the 
one hand, the development of the author's philosophical understanding of true love is emphasized, and, on the other 
hand, the dynamics of the image of the hero's emotional mood and his rebirth by means of this feeling and unification 
with the foundation of existence are achieved. 

 
 

 
 

. 
 

 
he Nocturnal Voyage  

 
The lexeme  and  ( , , ) is repeated in the short fragment of the quoted 

poem five times, four of those in verb form, which proves the semantic significance that V. Solovyov lent to the image 
of an emotionally rich and intense amorous state of the hero. The energy and dynamism of the image of Beauty's 
salvation is explicitly emphasized by the use of the verb ( ) and the repetition of the lexeme  
( ), semantically and associatively connected with the verb . The poet's artistic worldview meets religious 
ideas of a deity's spiritual perfection, realized through death and rebirth. 

The symbol of the captive Beauty ( ,   ) gains a personalized meaning 
realized through the contextual-associative image of goddess Beauty's descent into the Mundane (    

  ) and her rebirth by means of death and resurrection (     ). The 
poem emphasizes the author's actualization of the meaning of the word  ( ), refined by the 
expression , which explicates Solovyov's idea of the savior-hero, an envoy of heaven, who, by bringing freedom 
to the Sufferer, dies with her and is reborn in the Divine. In L. Pild's opinion, Solovyov thus makes his translation 

th 

 
In his analysis of Solovyov's translation, N. V. Kotrelev claims that the Russian poet unconditionally interprets 

beauty as a feminine principle, thus adding his philosophical perception to the original text (Kotrelev, 2005). The 
lexeme is capitalized by Solovyov, which formally reflects its significance as a symbol of beauty in explicit 
connection with the lexeme . The internal associative semantic connection is born on the basis of a mystic-
philosophical reading of the text, when the lexical pairing     is augmented by the associates 

   . . 
The analysis concludes that Solovyov not only evoked in himself the lyrical mood necessary for a good 

translation of a poem, but also elaborated the semantic structure of the original by incarnating the mystic-philosophical 
ideas of the place of the idea of Beauty in the creation of the material world and its  connection to the feminine 
principle, which is postulated as an integral part of divinity. The hero of the poem addresses God with a prayer for 
salvation, and thus a direct figurative-spiritual interconnection of the nominate chain    

    is demonstrated.             
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 Nocturnal  

 
In the context of the poem, the idea of the salvation of Beauty and the taming of elemental forces is actualized 

in the image of the calm sea that underlines the associative link with the subjugation of the chaotic elemental principle 
(«  ,   ...») and the transition to the higher spiritual dimensions. Following Solovyov's 
aesthetic-philosophical ideas about the cognizance of the meaning of the universal idea in manifest Beauty and 
Goodness (Love), one can see in the poem a direct realization of man's irreplaceable role in the universal creative 
process. Man, aware of the divine foundation of existence, turns to the source  God ( , ), and, with his 
help, leads the personified Suffering Beauty, a symbol of the earthly nature, out of the prison of formless chaos and the 
earthly element. Thus the Divine is united with the Mundane in the All-Unity of existence. 

(« »), where the aesthetic principle of the otherworld is accompanied by associated images of the auditory 
and emotional manifestation of the described space. In the poem's context, the hero ( ) has felt the deity's touch 
(  ), however, captivated as he is by the mundane world (  ), he fails to retain a belief in 
the eternity and perfection of the supra-material world (   ) and falls completely under the Mundane's 
sway («     »). 

The idea of high beauty is explicated by means of the lexeme  and the epithet , which connotes 
a property of the Divine. The contextual surroundings actualize the rich emotional and auditory earthly space of the 
hero, which is formally emphasized through a multiple antithesis (     ,  

    ,     ), where the chief semantic role is played by 
key lexemes ( , , , , , ) along with epithets and contextually relevant words 
( , , , , , , ), which lend personalized properties to poetic 
expressions. Thus, the image of man's existence on earth (  ) is characterized by the poet by means of a 
negative connotation with an unpleasant auditory sensation associated with an obstacle to the soul's ascension to the 
domain of the Divine. 

The dynamics of the image are reinforced through the use of the dominants , , which carry the 
main message. The earthly space, strongly emphasized through imagery, is verbalized through lexemes (  

,  ,  ,  ,  ,  ) associated with 
experiences of the Divine and an imprisonment in corporeal flesh. The intensity of the impact on the reader is refined by 
the use of participial and verb forms , , , , containing in their semantic 
property man's inability to withstand the power of material temptations. 

 
 

 
 

he Soul's Delight  
 
 RESULTS AND DISCUSSION. The emphasized property of the Mundane as the basic figurative cognizance of the 
poem is counterposed with the peaceful image of the Divine. All the expressions associated with the idea of the higher 
dimensions reduce their property to the idea of eternal beauty, whose central position is specified by the verbs 

 . The hero is unable to revive the immortal dream in his memory, he misses love, yet the malicious 
scream of unbelief is silenced by captivating sounds that recall past feelings. The images demonstrated define the hero's 
personality, which contains as an inalienable part the emotional properties of the author's sensory perception, closely 
bound to the manifestation of the auditory property. Thus, associatively, the Mundane is connected not only with images 
of earthly shackles and suffering, but also loud ( ) imperfect (  ,  ) 
sounds. 

The audio-emotional modality defines the image of beauty's perception, which is only obliquely revealed by 
  . The specific philosophical insight of the poem is the associative 

 -specific synonym of the universal triune idea, one of the parts 
of which is also true love. On earth, in the Mundane, it manifests as romantic attraction, as a longing for a perfect tender 
feeling. The metaphor- ,        

 are closely connected in meaning and represent the author's figurative comprehension of the idea of an eternal 
and unquenchable divine principle in man, which is manifested through the ethical and aesthetic principle of existence. 
CONCLUSION. Based on V. Solovyov's philosophy, one may assume that images of beauty not only play a significant 
role in his poetry, but that the lexical makeup of such images used by him will be accompanied by a semantic property 
that matches the poet's aesthetic and philosophical views. The lexeme  (- , - , - ) is used in Solovyov's poetry 
12 times. The word's semantic shifts illustrate the nuances of meaning typical for the actualization of the philosophical 
idea of beauty, its semantic refinement that emphasizes the associative connections with its emanations. 
The present analysis demonstrates the general properties of a lexico-semantic analysis of aesthetically significant 
philosophical images that play an important role in V. Solovyov's artistic worldview. The base units that define the 
figurative perception and depiction of the world form semantic fields and lexical rows of associatively connected words, 
through which the poet's linguistic picture is formed. Images with a photic, chromatic, emotional and auditory property 
represent the basis for an in-depth lexico-semantic analysis of the concept of Beauty in V. Solovyov's poetry. 
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Abstract.It is common for a person to hope for success and to note cases of an unsuccessful set of circumstances that influenced the 
outcome of the case. Speakers note success and failure in different spheres of life and use different nominations and cultural codes to 
verbalize such ideas. Appeal to the expressive means of different languages allows to discover common human (pan-Slavic) 
condensed meanings -      ; Czech. Dnes tlusto, a zejtra pusto), 

    ; 
      ; etc., and specific national 

ideas:   ),"Good luck alone is not enough 
for well-        ), etc.Czech paremias are peculiar in conveying the 
idea of luck to a person unworthy ( ), sustainability of luck for somebody (

etc. 
 
Key words: luck, verbalizer, proverb, condensed meaning, stereotypical representations 
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