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Abstract. The aesthetic-philosophical category of beauty is also researched by linguists. Based on Vladimir Solovyov's philosophical
system, one may assert that the perception of beauty plays an important role, not just in the poet's worldview, but in his literary work
as well. The images of beauty that we analyze in Solovyov's poetry are built upon a specific set of words, a lexico-semantic analysis
of which reveals their author-specific use. The contextual setting of such images is accompanied by a semantic property
matching the poet's aesthetic and philosophical ideas, e.g., Kpacora, 1y4, cBo6ona, mobuTs, myprypHsIid, cBiatoi and others. The
semantic shifts in the use of the word kpacora illustrate the nuances of meaning typical for the actualization of the philosophical idea
of beauty, its semantic refinement that accentuates the associative links to the emanations of the high beauty of the divine world. The
poem “The Nocturnal Voyage” served as a sample for the analysis, the main component of its content based upon the salvation of the
Suffering Beauty by the hero of the poem. Thus, a lyrical -epic basis is combined with a verbal makeup that helps illuminate the
images of light, color, sound and emotional impressions of the ideal Divine world, i.e., the world of perfect aesthetic saturation — the
world of beauty.
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AHHOTaNMs.JCcTeTHKO-prTocodckast KaTeropust KPacoThl HCCIEAYETCsl TakoKe YYSHBIMH-IMHIBHCTaMH. Onupasich Ha Qrtocodekyio
cuctemyBnagumupa CooBbeBa, MOXKHO YTBEpXkJIaTh, YTO BOCHPHATHE KPacOThl HMEET Ba)KHOE MECTO HE TONbKO B
MHPOBO33PEHUECKUX MIPECTABICHUAX M03Ta, HO TAKXKE B €T0 JIUTepaTypHoil pabote. OOpa3sl KpacoThl, KOTOPbIE MBI aHAIU3UPYEMB
mo3THdeckoM TBopuecTBe CONOBBEBA, IMOCTPOEHBI HA CIEIU(UIECKOM HabOpe CIIOB, JISKCHKO-CEMAHTHYECKHH aHANIN3 KOTOPBIX
yKa3blBaeT Ha UX HHAWBHUIYyaJbHO-aBTOpPcKoe ymorpebneHne. KoHTekcTyanbHOe ohoOpMIICHHE TaKHX OOpa3oB CONPOBOXKAACTCS
CEMaHTHYECKOH XapaKTepPUCTHUKOH, COOTBETCTBYIOMIEH 3CTETHUKO-PHUIOCO(MCKHM IIPEACTABICHUSAM II03Ta, Hamp.Kpacoma, nyd,
ce0b00a, nodbums,nypnypsiil, ceéamoii 1 Ap. CeMaHTHIECKHE CABUTU B YHOTPEOICHUH CIIOBAa «KPAaCOTa» HATILIHO MOKAa3bIBAIOT TE
HIOAHCHl 3HAUYEeHWs, KOTOpbIe XapaKTEepHBI Ul aKkTyanu3auuu (UIocopCKOil WAeH KpacoThl, €€ CMBICIOBOrO yTOYHEHHS,
aKIEHTUPYIOIIEr0 AaCCOLMATHBHBIE CBSI3M C SMaHAUWSAMHU BbICHICH KpacoThl OoxecTBeHHOro mupa. [IpumepoM mis aHanusa
MOCITYKUJIO CTHXOTBOpeHne «HouHoe mnaBaHue», B KOTOPOM OCHOBHOW KOMIOHEHT COJAEpKaHUs BHICTPOEH Ha craceHun KpacoTsr-
CTpajlalMIbl JIUpUYECKuM repoeM. Tak coueTaercs JMPUKO-3MUYECKas OCHOBA ¢ BepOalbHBIM O(OPMIIEHHEM, CIIOCOOCTBYIOIMM
PacKphITHIO 00pa30B CBETA, L[BETA, 3ByKa M 3MOI[MOHAIBHBIX BOCHpUATHII ['OpHEro maeanpHOro 60XKECTBEHHOTO MMpa, T.€. MHpa
HJ€aJIbHOM ICTETUYECKON HACHIIIEHHOCTH — MUPA KPacoThl.

Kutoueevie cnosa: 11033u4, TCKCT, aHAJIN3, 06pa3, KpacoTa, OCMBICJICHUE

INTRODUCTION. Beauty as perceived by Vladimir Solovyov is deified and mysterious, it is the principle through
which one attains a direct connection to the foundation of existence. Without beauty, there is no transformed matter, i.c.,
no global spiritual refinement of creation. “Beauty, or an idea given flesh, is the best half of the real world, the half that
not only exists, but deserves existence. An idea, in general, is a thing that, by itself, is worthy of being” (Solovyov,
1994). This implies that the aim of beauty is to transform reality, it must not merely be a surface coating, but penetrate
the essence of each object and event. Clearly, “true beauty, not as a mere reflection of an idea from matter, but its true
presence in matter, presupposes, above all, the deepest and closest interaction between the internal, or spiritual, and
external, or material, existence. That is the main properly aesthetic precept” (Solovyov, 1994). V. Solovyov's
contribution to the Russian aesthetic thought is embodied in his poetry, which is based on a mystic and philosophical
understanding of the world and inspired by the idea of true beauty incarnated.

LITERARY OVERVIEW.The cthical and aesthetic framework of V. Solovyov's worldview is intertwined with the
mystic and religious source of his philosophy. The thinker had dreamed of a philosophical treatise on his ideas of beauty
and the meaning of art, however, he only had time to finish two principal articles where he analyzes the meaning of
aesthetics in the universal process of creation. It is known that “in the early 80's, Solovyov envisioned “The Aesthetics”
as free theurgy: art had to have a connection to church mysteries and a mystic foundation. Aesthetics as theurgy was the
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third part of his religious and philosophical system, a capstone for theocracy and theosophy” (Mochulsky, 2000).
However, it was only in the late 80's that Solovyov returned to aesthetic matters and published two articles, “Beauty in
nature” (1889) and “The general meaning of art” (1890). The magnum opus on aesthetics was assumed to have been
prepared for print, but was never published or recovered after the thinker's death. K. V. Mochulsky claims that it was
never even written, and that “the author merely intended to revise and order his earlier articles on aesthetic matters. In
the ten years of church and community work, Solovyov's views underwent a significant change, leaving little of the 80's
vision” (Mochulsky 2000). As it is, one can avail oneself of five articles when analyzing V. Solovyov's aesthetic ideas:
“Beauty in nature”, “The general meaning of art”, “On lyrical poetry”, “The first step toward positive aesthetics”, “The
philosophical beginnings of holistic knowledge.”

RESEARCH METHODS.The lexeme xpacoma in the sense of the highest principle of creation is used by Solovyov in
the poem “The Nocturnal Voyage” («Hounoe mmaBanme»), which is a free translation of H. Heine's “Gods of Greece”.
For his translations, Solovyov always chose poems that reflected his philosophical worldview and matched his spiritual
mood. All poetic translations by Solovyov can be asserted to have been reimagined in accordance with his personal
worldview. In the present poem, Solovyov focuses on the hero who saves the Suffering Beauty imprisoned in the earthly
world. Beauty is understood here by Solovyov as a symbol of the dawning cognizance of the world's spiritual creation;
it, like the eternal feminine principle, descends to earth from heavenly dimensions and, having been shackled, is saved
by a human hero, i.e., a symbolic union of heaven and earth takes place. Building upon Heine's idea, Solovyov
perceives Beauty as the eternal feminine principle that is the means to All-Unity. Beauty merges with the hero that
liberates her (Mot Ha 6epee sviuinu 60soem), thus actualizing the emergence of a new being, reborn in accordance with
the holistic principle of existence. The lexical means used to create an image of the transformed entity contain semantic
elements of light (connye, ayuom), color (nypnypueim), sound (muxo). The dynamics of the image are conveyed by the
poet by means of a lexico-semantic realization of visual and auditory perception, augmented by verbs associated with
smooth, unhurried movement (gcxoouno, uepas, npuuanun, gvluinu).

V3K COIHIIE BCXOAUIIO, TIO 3610 MOPCKOM
Urpas myprypHBIM JTy4OM.
U x mpucTaHy THXO MPUYATWI HaIll YeTH.
MpI Ha Oeper BBIIITH BJJBOEM.

(“The Nocturnal Voyage™)

The dynamics of the poem are built upon antithetic images realized through key expressions that allow the
author to counterpose pictures of a rising sea's elemental power (Boanyemcsmope, usemeppesem...) and its calm state,
conveyed by means of an associative link to the meaning of the expressions muxoomuanun, eécniecnynagonua,
muxonpuuanun. The meaning of the opposed figurative expressions is complicated by the addition of the author's
personalized semantics of the expressions 630bimanocsa Mope — cXOOUNUCA BOTHBL — BONHYEMCA MOpe — 8CNIIECHYIA 80IHA
exposing the activity of the watery element, its power and mutability. Solovyov actualizes the idea of primal chaos:
“The movement of living elemental forces in nature has two main shades: those of free play and terrible struggle. The
same natural phenomenon, a thunderstorm, can represent either shade, depending on the circumstances under which it
happens. The majestic beauty of summer storms, like that of a turbulent sea, depends on the moving chaos and the
excited intensity of the elemental forces vying with the luminous world order for ultimate supermacy” (Solovyov 1994).

Chaos, or perfect formlessness, is the necessary foundation of any manifested beauty. Such a perception of
Beauty's materialization is verbalized by means of lexemes with the meaning of the element of water in semantic and
syntactic connection with verbs of movement that bear the main message, which allows to isolate philosophically
important ideas in the poem's context that define the structure of the writer's artistic world. Thus, the poet conveys the
idea of saving the Suffering Beauty, which is actualized not only in the narrow sense of a personification of beauty
manifested on the earthly plane, but also in the sense of the mystic feminine principle, the foundation of ideal existence
that melds the Divine and the Mundane in All-Unity.

An important signifying element that helps realize the author's creative intent is the acoustic property, which, if
emphasized, contributes to the actualization of the auditory perception of the poetic image through key lexemes with the
meaning of sound — muxo, 36yuanu, peus, cosopuna, kpuk, pegem. The use of the antonymic associative pairing muxo —
xkpux adds a dynamic property to the acoustic styling of the poem, which is marked in the first quatrain (Om 6epeca
muxo omyanun xHawt venx), sharply changed and reinforced in the fourth quatrain (Bopye eswviuwune / Ilponeccs
nponszumenvHol ukpuk), further developed in the fifth quatrain (mom kpux nam eposun) and culminates in a qualitatively
new feeling of silence (muxo npuuanun) and tranquility (Mot Ha 6epee svlunu 606oem) in the last quatrain.

The poem is permeated with the spirit of an otherworldly, mystic reality, actualized by means of words and
expressions - 61edHas meHs, oHa (IYHA), 80NUIEOHbLIL cepedpenHblil OecK, bped, Mena 0a mymMaH, 4YyOumcs, maiHow, Hu
6 516b, HU 80 CHe; He30ewlHell, epe3a, Npuspak, cozoanue moicau bonvrot. Images of the otherworld are tightly bound to
images of the hero's emotional state verbalized by means of the lexemes yusi10, mockauso, nnauywuii, 30poemyiu,
3no6eweco, 310610, cmpawum, mobmo and others. Such a number of expressions used to describe the otherworldly
reality depicted by the author signifies a deliberate use of the counterposed images device, where the lexeme Kpacoma,
associated with the earthly reality (Buegone, 6 msiicenvix yensix Kpacoma), gains personalized meanings and forms an
antonymic associate to the images of the surreal, mystic plane.

This approach allows Solovyov to emphasize the image of Beauty, which, saved and reborn in the otherworld,
in the photic, chromatc and auditory properties of the divine world (connye, nypnypuoimayuom, muxo), merges with the
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hero that protected her. The image of the ultimate unity of the female (Kpacoma, Cmpadanruya) and male (1) stands out
in the foreground of this world's dimensions actualized by means of lexemes — cmpacmu, ckopbu, 2ope, myku, 3106a —
semantically connected to manifestations of man in the Mundane and associated with earthly experiences. The image of
earthly emotions is built upon an explicit semantic interconnection of the lexemes cmpacmu, ckopou, cope, myku, 3106a
that, in the poem's context, are included within the semantic-associative borders of the expressions nocrannux nebec — B
2pyou 3aKII04UNA CBOEIl.

The associative conjunction, in the reader's mind, of the linguistic means describing the hero is reinforced
through the idea of the contradiction between the Mundane and Divine, suffering and bliss, ugliness and perfection. The
dense emotional space is emphasized by the poet by the repetition of the lexeme sce/scro, the meaning of which, as
actualized by the author, not only refines the emotional connotation, but also summarizes the significant markers of
earthly experiences for all mankind during its entire history (zr00deii, exos).

Msue uyaures, Oynro — mocaaHHUKHeOeC —
Bce crpactu, Bce ckopOmmonei,
Bcerope nmyku, Bcro3100yBeKOB
B rpynu 3akmrounn s cBoeH.
(“The Nocturnal Voyage”)

The beauty/love pairing, perceived aesthetically and philosophically, forms an indivisible poetic space of ideas
and images, objectivized through the lexical nominates Kpacoma and nobo6v/n06ums. The actualization of the idea of
perfect Beauty and the image of its salvation through the highest love, which sacrifices the imperfection of the earthly
principle, represent, in the author's artistic worldview, the explicit idea of the ethical and aesthetic foundation of the
perfect world. The meaning is underlined through the repetition of the cognate lexemes sr06ume, 1106066, where, on the
one hand, the development of the author's philosophical understanding of true love is emphasized, and, on the other
hand, the dynamics of the image of the hero's emotional mood and his rebirth by means of this feeling and unification
with the foundation of existence are achieved.

B neBone, B Tshkensix nemsix Kpacora,
Ho vac u36aBiieHbs mpoOwII.
Crpananuna, ciuyiaii: 0o 1 Tes,
JIroOumto 1 OT Beka JrO0HII.

JIro60BBIO HE3IENIHEH JTIOOITIO 5 TEOSI.
Tebe 51 cBOOOMY TIPHHEC,..
(“The Nocturnal Voyage”™)

The lexeme s1r06ums and 06066 (1100710, AH06UA, MH0606LIO) 1s repeated in the short fragment of the quoted
poem five times, four of those in verb form, which proves the semantic significance that V. Solovyov lent to the image
of an emotionally rich and intense amorous state of the hero. The energy and dynamism of the image of Beauty's
salvation is explicitly emphasized by the use of the verb npumnec(doap) and the repetition of the lexeme cmepmeo
(cmepmu), semantically and associatively connected with the verb ympews. The poet's artistic worldview meets religious
ideas of a deity's spiritual perfection, realized through death and rebirth.

The symbol of the captive Beauty (Bresone, smscenvix yensx Kpacoma) gains a personalized meaning
realized through the contextual-associative image of goddess Beauty's descent into the Mundane (Jluwws 6 cmepmu
cnacenue naowux 60206) and her rebirth by means of death and resurrection (Ywmpews u sockpecnewtvs co mnoii). The
poem emphasizes the author's actualization of the meaning of the word eockpecnews (commnoir), refined by the
expression comrotl, which explicates Solovyov's idea of the savior-hero, an envoy of heaven, who, by bringing freedom
to the Sufferer, dies with her and is reborn in the Divine. In L. Pild's opinion, Solovyov thus makes his translation
closer, not to Heine's original, but to his own myth of the Eternal Femininity. “Solovyov's hero loves the Sufferer with
an “otherworldly love” and saves her from the evil of the “earthly element”, while, in Heine's original interpretation,
“beauty is elusive, that is, man cannot always define its nature, its essence, or influence its manifestations” (Pild, 2007).

In his analysis of Solovyov's translation, N. V. Kotrelev claims that the Russian poet unconditionally interprets
beauty as a feminine principle, thus adding his philosophical perception to the original text (Kotrelev, 2005). The
lexeme Kpacomais capitalized by Solovyov, which formally reflects its significance as a symbol of beauty in explicit
connection with the lexeme Cmpadanuya. The internal associative semantic connection is born on the basis of a mystic-
philosophical reading of the text, when the lexical pairing Kpacoma — Cmpadanuya is augmented by the associates
Beunas sicencmeennocmo — ce. Cogusi.

The analysis concludes that Solovyov not only evoked in himself the lyrical mood necessary for a good
translation of a poem, but also elaborated the semantic structure of the original by incarnating the mystic-philosophical
ideas of the place of the idea of Beauty in the creation of the material world and its connection to the feminine
principle, which is postulated as an integral part of divinity. The hero of the poem addresses God with a prayer for
salvation, and thus a direct figurative-spiritual interconnection of the nominate chain Cmpadanuya — nupuuecxuiieepoii
— Kpacoma — boez is demonstrated.

Ho uto 3T0? Boxe, cmacu Tbl MeHs!
O, boxe Benukuii, [1lanmaii!
KauHyiicst 4elTHOK, U BCIJIECHY/IA BOJIHA. ..
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Ilagnaii! o, llagmaii, Axonaii!
(“The Nocturnal Voyage”)

In the context of the poem, the idea of the salvation of Beauty and the taming of elemental forces is actualized
in the image of the calm sea that underlines the associative link with the subjugation of the chaotic elemental principle
(«Kaunyncs uennox, u écniecHyna eoana...») and the transition to the higher spiritual dimensions. Following Solovyov's
aesthetic-philosophical ideas about the cognizance of the meaning of the universal idea in manifest Beauty and
Goodness (Love), one can see in the poem a direct realization of man's irreplaceable role in the universal creative
process. Man, aware of the divine foundation of existence, turns to the source — God (Illaooati, Adonaii), and, with his
help, leads the personified Suffering Beauty, a symbol of the earthly nature, out of the prison of formless chaos and the
earthly element. Thus the Divine is united with the Mundane in the All-Unity of existence.

An elaboration of the image of the Divine's beauty can be traced in the poem “The Soul's Delight”
(«Bocroproymm»), where the aesthetic principle of the otherworld is accompanied by associated images of the auditory
and emotional manifestation of the described space. In the poem's context, the hero (on) has felt the deity's touch
(cessmas kpacoma), however, captivated as he is by the mundane world (uymswuii 6anaean), he fails to retain a belief in
the eternity and perfection of the supra-material world (e murennas meuma) and falls completely under the Mundane's
sway («H bneoHvlil npuU3paKx muxo omaemany).

The idea of high beauty is explicated by means of the lexeme xkpacoma and the epithet ceamas, which connotes
a property of the Divine. The contextual surroundings actualize the rich emotional and auditory earthly space of the
hero, which is formally emphasized through a multiple antithesis (6ocmope oywu — pacuemnugor mobmanom, peuvio
pabCeKoro — AHcUBoll A3bIK 60208, C6AMbBIHIO MUPHYIO — wiyMawum banazanom), where the chief semantic role is played by
key lexemes (6ocmope, obman, peus, A3vik, césamuvins, banazan) along with epithets and contextually relevant words
(Oywu, pacuemaugvim, pabckoro, dscusotl, 60208, mupuyto, uymswum), which lend personalized properties to poetic
expressions. Thus, the image of man's existence on earth (uymawuii 6anazan) is characterized by the poet by means of a
negative connotation with an unpleasant auditory sensation associated with an obstacle to the soul's ascension to the
domain of the Divine.

The dynamics of the image are reinforced through the use of the dominants 3amenun, obmanyn, which carry the

main message. The earthly space, strongly emphasized through imagery, is verbalized through lexemes (pacuemnugviu
00MaHoOM, peublo pabCkoio, WyMAWUM OANaeaHoM, 3eMHOU Nbliu, 3100HbII KpUK, KocHetowue pyku) associated with
experiences of the Divine and an imprisonment in corporeal flesh. The intensity of the impact on the reader is refined by
the use of participial and verb forms pazoum, pazouaposan, npukosan, 3aerywan, omaremancontaining in their semantic
property man's inability to withstand the power of material temptations.
Korna xe cam, pa3dut, pasoyapoBas,
Tockyst, BCHOMHWIII OH CBSTYIO KPacoTy,
BeccuinbHbIi yM, K 36MHOM [IbUIM IPUKOBAH,
HampacHo nIpH3bIBaI HETICHHYIO MEUTY.

(“The Soul's Delight”)

RESULTS AND DISCUSSION. The emphasized property of the Mundane as the basic figurative cognizance of the
poem is counterposed with the peaceful image of the Divine. All the expressions associated with the idea of the higher
dimensions reduce their property to the idea of eternal beauty, whose central position is specified by the verbs
ecnomHums 3axomen. The hero is unable to revive the immortal dream in his memory, he misses love, yet the malicious
scream of unbelief is silenced by captivating sounds that recall past feelings. The images demonstrated define the hero's
personality, which contains as an inalienable part the emotional properties of the author's sensory perception, closely
bound to the manifestation of the auditory property. Thus, associatively, the Mundane is connected not only with images
of earthly shackles and suffering, but also loud (3106nerikpux) imperfect (peusio pabckoro, A3bIK KOULHCMEEHHbII)
sounds.

The audio-emotional modality defines the image of beauty's perception, which is only obliquely revealed by

means of the phrase “on ecnomnums 3axomen”. The specific philosophical insight of the poem is the associative
connection “beauty — love”. Beauty appears as the author-specific synonym of the universal triune idea, one of the parts
of which is also true love. On earth, in the Mundane, it manifests as romantic attraction, as a longing for a perfect tender
feeling. The metaphor-circumlocutions “Tockys, écnomuun on cesmyro kpacomy’ and “Bwuioil 11066uU nieHUmMeNbHbIE
seyku’” are closely connected in meaning and represent the author's figurative comprehension of the idea of an eternal
and unquenchable divine principle in man, which is manifested through the ethical and aesthetic principle of existence.
CONCLUSION. Based on V. Solovyov's philosophy, one may assume that images of beauty not only play a significant
role in his poetry, but that the lexical makeup of such images used by him will be accompanied by a semantic property
that matches the poet's aesthetic and philosophical views. The lexeme kpacoma (-»1, -y, -e) is used in Solovyov's poetry
12 times. The word's semantic shifts illustrate the nuances of meaning typical for the actualization of the philosophical
idea of beauty, its semantic refinement that emphasizes the associative connections with its emanations.
The present analysis demonstrates the general properties of a lexico-semantic analysis of aesthetically significant
philosophical images that play an important role in V. Solovyov's artistic worldview. The base units that define the
figurative perception and depiction of the world form semantic fields and lexical rows of associatively connected words,
through which the poet's linguistic picture is formed. Images with a photic, chromatic, emotional and auditory property
represent the basis for an in-depth lexico-semantic analysis of the concept of Beauty in V. Solovyov's poetry.
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Abstract.It is common for a person to hope for success and to note cases of an unsuccessful set of circumstances that influenced the
outcome of the case. Speakers note success and failure in different spheres of life and use different nominations and cultural codes to
verbalize such ideas. Appeal to the expressive means of different languages allows to discover common human (pan-Slavic)
condensed meanings - “Luck is changeable” (Bpemenem 6 copky, a spemenem ¢ nopky; Czech. Dnes tlusto, a zejtra pusto), “And we
will be lucky someday” (Byoem u nanaweti ynuye npaszonux; PoteCe kdys voda I namij mlyn) “Luck is predetermined by heaven
(God)” (He ecsxomy no Axrosy, a xomy boz dacm; Bez Boziho pozehnani marné lidské namahani) etc., and specific national
ideas:“Luck is more important than beauty” (He xumep napens, dayoaunus; wexasucm, oamananer),"Good luck alone is not enough
for well-being” (Cuacmve 6e3 yma Ovipasas ¢ yma: 20e Hatioéws, mam c2youuw), etc.Czech paremias are peculiar in conveying the

kral nadé€luje) etc.
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